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ABSTRACT
This article explores thantersection between the Progressive poetic
tradition and the ghazal. The Progressive movement, known as "Taraq
Passand" in Urdu, emerged as a literary movement in the 20th century
aiming to challenge conventional poetic norms and embrace new idea:
and ®cial realities. While the ghazal traditionally revolved around
themes of love, longing, and beauty, the Progressive poets sought ti
expand its boundaries and infuse it with seoditical relevanceThis
article delves into the historical context of the Progressive poetic
tradition, highlighting its goals of addressing social injustices,
advocating for political reform, and amplifying the voices of
marginalized communities. By incorporating theseceons into the
ghazal, the Progressive poets transformed the traditional form into a
powerful tool for social commentary and critiqueurthermore, this
article discusses the thematic evolution of the ghazal within the
Progressive tradition. It exploreswathe poets expanded the traditional
themes to encompass issues of inequality, poverty, discrimination, anc
the challenges of modernization. By doing so, the Progressive poet:
widened the scope of the ghazal and made it a reflection of the changin
times and the evolving concerns of sociefjhrough an exploration of
the blending of the ghazal's structural framework with progressive
ideas, this article emphasizes the significant role played by the
Progressive poets in shaping the modern Urdu literary lapdsdBy
infusing the ghazal with socipolitical perspectives, they brought
depth, diversity, and relevance to the traditional form, and in turn,
opened new possibilities for poetic expresslarsummary, this article
highlights the symbiotic relationshipetween the Progressive poetic
tradition and the ghazal, showcasing how the poets of this movemen
used the form to convey their sogiolitical concerns and contribute to
the broader discourse of their time
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Kya Ghazal ki ahmiyat khatam hogayi, az Hafeez ja Landhri, Mishmoola:

nasraye, matboa : majlis e urdu, Lahore , taba awwal, 1976

Shahrah, Dehli , baabat January 1956

Behr al Fasahat, P, 93

nazam : dharkan aur wahdat, majmoa : jalal o jamabhfil e shab majmoa :

dashte wafa aur nazam : nelaam, majmoa : muheet mein shaamil hain

ﬁathrah baras ki Umar mein (1930) sir daar Jafferi ne ghazal ka pehla shair
aha :

daman jhatak ke mhe gham se guzar gaya
uth k dekhtii rahi gard e safarujhe

meray tehreer kardah" anasir” ( az : ghulam Hussain Sajid ) ke debachay par
1986 mein darj hai. yeh kitaab bekon box, Multan se shaya nah hoskne ke
nateeja mein aur tent publishers, Lahore se 1993 mein shaya hui. kitaab ke
aaghaz mein Mohammad Khaélka shair darj hai :

kabhi baad o aatish taiz mein hai meri numoo
kabhi khaak mein, kabhi aabb mein kabhi khawab mein
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