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o ; £ 1-———-Vox Angelica

Dr.Muhammad Qasim
Lecturer, Department of Urdu, Allama Igbal Open University, Islamabad

We Understsndthe Poetry But Not Dominant By Ghalib
This article is an analytic study of “Vox Angelica" by Shaukat
Jamil. This is the English translation of Mirza Ghalib's Urdu
Diwan. Vox Angelica was published by Naya Zamana
publications in 2010. This is not a Faithful translation of
Ghalib's poetry becouse the translator has no serious relation
with Ghalib's poetry and thought. On the pages of Vox
Angelica, It can be seen that the translator doesnot have
comprehention about the words, phrases and diction of
Ghalib. There are also mistakes in reading Ghalibs text. These
textual blunders have made the translator to a traitor.

Key Words: Translation, English, Diwan.e.ghalib, vox Angelica,
Shaukat Jamil, Lahore, Naya Zamana.
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Is friendly to foe so faith in heart lost,
Saw sigh ineffectual, wail found not getting through.®)
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Knop again strated peeping, toda?/, our heart we,
Saw saveged, found, lost (since).®
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How honeyed thy lips are! that the rival,
On getting verbals, was soured, not.®
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Ask not about the reason for the high of plants and garden
Under the shade of grapevine the breeze is the wane of wine.®
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From the tempest of gaiety, four waves take off in all direction,
Wave of bloom, wave of glooming, wave of zephyr and wave of wine.%
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It's the misinformation about thy sight that till today,
One bloom follows another incontinently to blossom. 2

uld/g?'lé‘.gﬁ_ujuy’rkwl z incontinently cnj. éo‘éfg!d/ﬁlé.uf&}lﬂ
_Lgénuﬁ)m/“mf-’&tz}&fué»f.+ajéu3u4uﬁx}u;:%wﬁo/f&;/};
_Cg(a(d/u:{ misinformation /u’i:ta‘jf.’&bf Lol}'ﬁlulﬂ' €y =l
U A G SE TN el SE S el e end JE TRt
B pree (it F U Ul et 1A LSS e Y6 = B
-_‘afnl%f;dﬂ
Lo TS UG o1 eun £

YL e i STy
Even in durance, Ghalib! Am like cat on hot bricks,
(A 1a) hair shown fire is the bight of my chain.*
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At night every corner of carpet looked,
Lap of gardener of the sleeve of flower-girl.*
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Freedom from durance of existance is no go,
Tears are made use of unduly.®®
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Ask not of solecism in text,
People make use of yammer as means.
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At one place was written word fidelity which too, is erased,
Seemingly, of low grade, the paper of your epistle is.?
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Am sunk in learning lesson of lethe since the time,
When Majnun used to write Alphabets on the walls of Kindergarten.®®
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| still take lessons in the school of heartache,
But only upto A for apple and B for boy."
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To the extent soul makes the liver thirsty for Airs and graces,
Solaces commensurately a la draught of elixir of life, the wave of wine.®

158 o QoL i
1/@*@..,! ‘f;,u"oag:
LdaldaitpUin il P en S8 folal zalid MUt JF Sy

@:/’L(fé-%gﬁgglﬁ!Lc«w.ug«./?;,w&’i&lgc;/g,)lzuﬁf51/,|-+g
otn/ e Mt e 2738 sk 27§ w2 Y soul makes (b
AT F AL I W B Ul f e St 8 B L
Ld'fd/zu'l‘LC‘C//é/z‘l:ﬁ[/.g{/uf‘aJ;K'&?/-‘QZTF,J»LUW,»?/“Ku’l/)!
o7 BEIAETE ST f 2 el

A ot

Jun’/wjjifw

Behold! the denizens of pious region,
This is what is termed the, the ornamentation of the world.
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(To capacitate it) to have sight of the green of bloom
The eye of narcissus has been endowed with sight.?
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The vision of goblet, stiff upper lip of cupbeaser and far-gone eye
The fantasy is a Tavem free from brouhaha. ¢
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We remained vexed with that spark, a mite ceremoniously
To talk turkey, that too, was a token of mania.®®

e finlafUie.
O U LGS
L&“ut&yu"“gﬂ-%tf ‘JP’/‘@P’?&BJ’G&?-Laﬁ;mm.ﬁug,
S Ve Sl e NenE Sel§sf & e (a0 8 2 25,
ceremoniously /¢,uﬁﬁﬁd/;;-9g)/x} spark sz L ‘J;’/JILK/"‘
to talk (F835 B e et et/ EP L oo LE B Lute S S
znl ‘/gobé’x]fwfd:fbwlf!uf.'&]é/ﬁo/[i-‘add//jujfﬂgmrkey'
-4;.{;@"/’8/.:
U AL, b8 A punTut LS 2K e
Lo A S S e n G L A LIS 120 Lt sl s

w



AU s L5 08 it dnd e JiopyS de e by S
/,C!L/ﬁu’lﬂ;fyul_zu;@zf/?L/J}'uf!.f,wu’?(?“iu’!ug&n,vgé’”ﬁ
L st (L S E S

u:L.}LZ}'JIJJ:fJ}ﬁfbat'nrﬁb‘”;"é.lgb{)ufdﬁud/i.mﬂ S3b
_ugZu/nJ/“&b»med/LﬁJgujydzmtag@ug/’i:oﬁ

kS et IS E SN S e bl ol i13F U IF v/ = Vox angelica
L& e 5o g s )15 & e Jlor 15 gl B L F 2 )
IS PR BER g - PR Y 3 PR TP U e P e
Lozl ed v iz Lo tug? W el § gl e Jen S 1 Lo
_uﬁ’g‘au’f:,#éfcw‘g{u;‘/uﬂw/&mﬁ"d’;w%/awuﬁ&}yw;ﬁ:ﬁ

JEG STt si s “.;uW’z;(;'uﬁ‘f‘&ly’uwwau,g:gu:u‘?//“
I e 6us S5 L N5 e TF FSE st S LS Sinf oo
oS kL Ui Aew MK S A p TGS PSS Al ESm
_L“n(f”’uw/?uulJui».jl;rmglz?rz./

(Nrts S Lo (L nlnt St e o FEE Lo L ik
keI S 88 Sl VUL F 2 Mo U UM W25
d‘f})/!uglﬂj“/'!ml&-ﬂ;pgu(}&zjé:(u’:uj@)uj»bf%u’;"gg-‘afﬂ}g}ﬁ:.{lL’/
AP B _9‘3”’//(&53 g 16 bbbl el o =Ll T 2
LN G 2R S e A SR LS00 15 A o Aot U s
ijv,/vmNu:uu:«!(wég‘”fw,‘adlqu]é/uJg,mﬂrﬁid/@ug%d/
et L ™ 2SS KA S i Ko 2,

w



=l Ji#

MFGIaaF et U )G F b EIGIr o6 F 5 o6 arte
2. Shaukat Jamil, Vox Angelica (Lahore: Nayazamana, 2010) 9.
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