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Technical Trends in Urdu Novel
Technique is a tool which is used to describe a story in a
special form with the help of style. All types of literature
have this technique’s tool. Without technique, poetry or
prose is baseless. There are many techniques used in
Novel by which novel’s standard increased. Earlier, in
Urdu novel, simple narrative, allegory, dramatic and
dialogue techniques are adopted. Gradually new
techniques came to the fore and the Urdu novel gradually
developed. In addition to historical and psychological
trends, dairy and epistolary techniques began to be used in
novel. Where the progressive movement gave a new
breadth to world literature, Urdu literature could not
remain unaffected by it also. In this era, soliloguy, stream
of consciousness, flash back and flash forward and free
association trend of technique are adopted. In this article
these techniques are discussed that are reason the progress
of novel.

Key Words: Technique, form, skills, similarities, charms,
allegory, epistolary, Dairy, Critics, revealing secrets, Soliloguy,
Consciousness, Symbolism, free association.
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