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Magic Realism: A critical Study

Magic Realism is one of the modern techniques of narrative. This essay

encompasses the background and basic elements of this narrative technique.

First of all Franz roh, the German critic, used this term for visual arts to capture

the mystery of life behind the surface reality but it got fame in the sixth decade

of 20th century when Colombian writer Gabriel Garcia Marquez used it in his

great novel "One Hundred Years of Solitude". It is that mode of narration which

amalgamates two different worlds, the real and fantastic, natural and

supernatural on aquaplane. This essay defines and discusses the ins and outs

of the Magic Realism and as well as its sources where it gets its material,

through the opinions of well known critics of English and European literatures.

__________________

 Magical Realism   





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






 
















  






hyper-reality 



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













 
 
 


 
 



 .




 Sign Exchange Value 
 Hyper Reality 







































 La Violencia 


























 
















Maggie Ann 



 Magical Realism  Bowers





      





 



 








 





  '  Revista de Occidente' 
 ''Frendo Vela'









 Historia universal de la infamia''

 
 


 

 Marvellous Realism 




Seymour  


 Menton

 History Of Magic Realism




 
 Jean Pierre Durix  

 G F Hartlaub 
 Max Beckmann  

 " Neue Sachlicheit''  
 New Objectivity 







 'New Objectivity''

  Magical Realism 






 (franz roh) 


 (Franz Roh) 











  
  
  

(Magical Realism And Post Colonial 
 (Christopher Warnes)  Novel)




 ' Studying the Novel' 







 'magic' 















 


(Ian Watt) 




 Ian Watt  
















 (Henry James)  
 


 Cathrine Bellsey 
 '' Classical Realism'' 























 
 (wendy B Faris) 





 
 (wendy B Faris) 













 












 
 

 
 





 (wendy B Fares) 
(magic realism and post  (Christopher Warnes) 

  colonial novel)

  (wendy B Fares)

 (wendy B Fares)  (camayd Freixas) 
 

 











 (polar opposites) 


 (an amalgamation of the real  and fantasy) 












 (Hyper Realty) 
(Camayd   (Christopher Warnes) 

 Freixas)




 (Camayd Freixas)  


 (Irelemer Champi)  
 (Marvelous Realism)  

 (Irlemar Champi) 
 


 (Amaryll Chanady)  (Irlemar Champi) 

 

 (Magical Realism and fantastic: resolved verses unresolvd antinomy) 


 (Christopher Warnes) 










(Horrer  (Gothic Novel) 





 Stories)




( Lois  
 Pakinson Zamora and Wendy B Fares)


 




(Shannin Schroeder)

 (Brenda Cooper)  (Camayd Freixas) 

 (Wendy B Fares)  ( Maggie Ann Bowers) 
 (Chanady) 


 (Chamayd Freixas)  

 



 (Christopher Warnes) 
 (Chamayd Freixas)   (Faris) 


 

  (Magic, science, Religion and scope of  Rationality) 











'' Law(Levy Bruhl) 
 " Law of causality''  of participation''





 ( Aven Ritchard)   (Levy Bruhl) 








 ( causality)  (participation) 




  Causality)  ( participation) 


  (Tambiah)  
 (either/or)/ 


(  ( Ontological)   (Christopher warnes) 

 Epistemelogical)


 (Christopher Warnes ) 

 
 (Epistemological) 





'Ontological  'Epistemological Magical Realism'  
 Magical Realism'







 " The Calcutta Chromosome" 



" Ontology''  "Ontological Magic Realism" 



   

 


 
 (Discursive) 

 (epistemological) 
  







 (Christopher Warnes) 


 (contiguity disorder) 





 (Bineristic Thinking)










 
 Metamorphosis 





    Defamiliarisation  

 

 






 







 
 Defamiliarisation   



 

 












 





 













  ''Concise Oxford Dictionary of Literary Terms", 3rd Ed 2008, p194 

["....a kind of modern fiction in which fabulous and
fantastical events are included in a narrative that
otherwise maintains the reliable tone of objective
realistic report.....the fantastic attributes given to
characters in such novels, levitation, flight, telepathy,
telekinesis...are among the means that magic realism
a d o p t s  i n  o r d e r  t o  e nc o m p a ss  t he  o f t e n
phantasmagorical, political realities of 20th century]

 : 



 Maggie Ann Bowers, "Magical Realism" Routledge, Abingdon,2004,p2

[The first of the term 'Magischer Realismus' or magic
realism was coined in Germany in the 1920s in
relation to the painting of the Weimar Republic that
tried to capture the mystery of life behind the surface
reality.]

 : 
 Flores, Angel "Magic Realism in Spanish American Fiction''

Hispania,1955,p 187

[ Jorge Luis Borges inspired and encourage other
Latin American writers in the development of magical
realism, particularly with his first magical realistic
publication'' historia universal de la infamia''  in 1935 .
between 1940 and 1950, magic realism in Latin
America reached in peak, with prominent writers
appearing mainly in Argentina]

 J.A Cuddon "Dictionary of literary terms and literary theory" penguin books

UK, 4th Ed, 1998, p 488

[Some of the characteristic feature of this kind of





fiction are the mingling and juxtaposition of the
realistic and the fantastic or bizarre, skillful time shift,
convoluted and even labyrinthine narrative and plot,
miscellaneous use of dream, myths and fairy stories,
expressionistic and even surrealistic description,
arcane erudition, the element  of surprise and abrupt
shock, the horrific and the inexplicable.]

 Christopher Warns,"magical realism and post colonial novel",Pangrame

macmillin,Eng,2009,p3

[It is a mode of narration that naturalises or normalises
the supernatural; that is to say, a mode in which real
and fantastic, natural and supernatural, are coherently
represented in a state of equivalence].

 Jeremy Hawthorn, "Studying the Novel", 5th Ed , Hodder Arnold

London2005.

[In Europe the term is particularly associated with
certain recent female and feminist novels' blending' is
perhaps misleading magic realism seems typically to
involve the incursion of fantastic elements in an
otherwise realistic Plot and Setting].

 Ian Watt, "Ian Watt on realism and  the novel form, in Lillian first, realism,

London,Longman, p92,1992

[By accepting that there is a reliable link between our
senses and the world in which we live, realism
assumes that, the external world is real, and that our
senses give us true report of it.]  

 Maggie Ann Bowers, "magical realism" ,Routledge, London and New

York,pp 21, 2004

[The way in which the narrative is constructed is the
key element to the construction of twentieth century
realism. She explains that realism is a plausible not
because it reflects the world, but because it is
constructed out of what is (discursively) familiar.]

 Wendy B Faris, ordinary enchantments'' magical realism and the

remystification of narrative'', Vanderbilt University press USA, 1st Ed, 2004, p 7





[I suggest five primary characteristics of the mode.
first, the text contains an'' irreducible element'' of
magic; second, the descriptions in magic realism
detail a strong presence of the phenomenal world;
third, the reader may experience some unsettling
doubts in the efforts to reconcile two contradictory
understanding  of events; fourth, the narrative merges
different realms; and, finally, magical realism disturbs
received ideas about time, space and identity.]

 Mathew C Strecher, Magic Realism and the search for Identity in the

fiction of Murakami Haruki" Journal of japans studies, vol25, p267, 1999.

[ What happens when a highly detailed realistic setting
is invaded by some thing too string to believe.]

 Christopher Warns,"magical realism and post colonial novel",,p3

[The text must display coherently developed codes of
the natural and supernatural, the antinomy between
these codes must be resolved, and measure of
authorial reticencnce must facilitate the co-existence
and legitimacy of both codes.]

 Christopher Warnes,"Magical Realism and Post Colonial Novel", Eng P9

[ Levy Bruhl came to conceive of these two mentalities
as co-existing rather than in a relationship of
succession ,and named  them '' participation''  and ''
causality]

 Christopher Warnes,"Magical Realism and Post Colonial Novel", Eng P9

[The ontological I will be discussing in my comments
on fait-based magical realism, are collective. They are
ways of understanding being-in-the-world. Second,
epistemological does not quit capture the nature of
irreverent magical realism because the concern of the
latter is not only with knowledge itself, but also with
what is done with that knowledge, how it replicates
itself and the values that accompany it, how it is used
in the perpetuation of privilege and oppression, how it
takes on the status of truth.]




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